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Who Is a Southern Writer?
Richard Ford's response to a questioner at the University of Mississippi symposiumthat he is "southerner" but not a "southern writer"-makes him only the latest in a long line of distinguished writers who grew up in the South, but have refused to be corralled into a regional stall. Other contemporary writers from the South, feeling "left out" of a potentially profitable niche market, have sought to broaden the definition of "southern literature." 1 Instead of worrying about who qualifies as a "southern writer" or rigidly delimiting "southern literature,"
we might more fruitfully ask questions about who is writing about the U.S. South (no matter their birthplace or residence), what stories they are telling, what images they are conjuring up, and most importantly why.
International writers
Many more international writers than V. S. Naipaul and advertising purposes. All of these international books, be they popular bestsellers or literary prize-winners, reveal the power of the U.S. South in the global imagination.
Immigrant writers
Writers who are new immigrants to the South can also help us think globally and comparatively about the region. A growing population of immigrants from the Caribbean, Mexico, and southeast Asia, especially Vietnam, has complicated the region's predominantly biracial history and led to an outpouring of new novels in the 1990s. In Natives and Newcomers southern historian George Brown Tindall pointed out how the new immigrants have made race relations in the region quite literally less black and white. Now first and second generation immigrants to the South have begun to write their own stories. 2 In Gustavo Pérez Firmat's memoir Next Year in Cuba, he defines the "new relation" that he found between person and place after growing up in Cuba and then spending his adolescence in Florida: "Although it may seem that in order to move past exile one has to renounce one country for another, I prefer to think that moving past exile means staking out a place that spans more than one country, more than one culture, more than one language" (13).
Several new novels, like Firmat's memoir, engage not only generic concerns of new immigrants to America, but specific issues of living in an American region that comes with its own definitions, whether geographical, historical, ideological, cultural, or mythic. Roberto G. But it is his relationship with a wealthy young woman from New Orleans that will not allow him to forget the complexities of border crossings, and it is his presence in Tennessee that forces him to rethink the American presence in his homeland. Such novels rethink the South and southern identity, even as they remind readers that the contemporary South through immigrant eyes looks a lot like America.
Other Americans
Native Americans who are not native to the South continue to find the region fascinating. 
Southerners Abroad
Some novels positioning the South in global context may not even be set in the South.
We must take a closer look at how these texts work in which southerners take their homegrown preoccupations abroad. I think of Barbara Kingsolver's Poisonwood Bible, which focuses on southern missionaries to Africa and documents the problems that Christian fundamentalism cause for both the southern family and the Congo town in which they settle. Shay Youngblood's Black Girl in Paris explores more positive aspects of expatriation, but reveals just as much about southern preoccupations. Far away from the demands of her Georgia family and friends, Youngblood's black protagonist feels "free" to act as she desires rather than as her black community might dictate: "I remembered that I was in Paris and there was no one to judge my actions, no one to remind me of my disloyalty to the race, to accuse me of losing my blackness, no one to remind me of the master-slave relationship. I was a free woman and could choose whom and what I wanted" (150). Eden's attraction to a white jazz musician allows Youngblood to reveal not only the choices such freedom brings, but the hybridity of southern culture-a fact that stands out more distinctly against the backdrop of another country.
As we cast our net globally in an attempt to see the South from new perspectives, we will be reminded that for contemporary writers, native and non-native to South, the region continues to be the fictional setting of choice for representing the United States' evolving thinking about black-white relationships and racial identity. But as critics we must be careful not to read old paradigms about southern race relations into these new stories. Mixing, recent fiction writers about the South often avoid these pitfalls by creating double endings, which may produce a happy ending for an interracial pair but withhold racial reconciliation for the larger community. Such double endings suggest that solutions are not
simple and yet may work simultaneously to engage readers' desires to produce them.
Whereas an earlier generation of "southern writers" challenged the mythic unity of southern communities in order to lay bare racial divisions, contemporary writers about the U. S.
